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I bought a copy of Wired magazine this 
week. I’ve never read it before. I know 
the brand and vaguely what they are 
about but I’ve never sat down to see 

what is really going on inside.
And now I do.
It appears to be about people push-

ing forward with their lives using good 
design, technology and smart thinking to 
do things better. It also appears to be about 
clever fridges, doing everything extremely 
e�  ciently and how artifi cial intelligence will 
eventually shape our entire future… oh and 
data. Stacks and stacks of data.

But it’s also something else—it’s resoundingly 
positive and forward thinking about every-
thing. There are no rear view mirrors, there is 
no homage to the things people did fi fty years 
ago, five years years ago or even five minutes 
ago. If you’re not moving forwards, you’re noth-
ing but a beached whale with little chance of 
the handful of helpful humans who have been 
keeping you cool with buckets of water rolling 
you back into the sea when the tide comes in.

I closed Wired and lapsed into an intense 
period of deep, deep thought, which is also 
known as ‘making co� ee’.

What if we played the game in the same way? 
Is our love of the past holding us back from 
progressing? Are we locked into a self-defeat-
ing wave of nostalgia? Do we want to progress 
(whatever that entails) or do we like things just 
the way they are? As a general observation, tat-
tooing has certainly embraced and found ways 
to use the internet to its advantage but has it 
moved on any? The same question rears its 
head: does it want to move on anywhere?

Are the consistent nods to Sailor Jerry the 
same as a rock magazine bringing up Led 
Zeppelin every five minutes? Should I be 
writing this on a typewriter to get in the zone? 
Actually, I probably should, I like a good type-
writer—it makes your fi ngers think di� erently 
but they’re also a royal pain in the neck.

Then again, if we threw the rear view mirrors 
out of the window, where would we be? Would 
we have anything to talk about anymore?

I think the answer to that is, yes—of course 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

we would. Art does not work in the same way 
as technology. Nobody fl ocks to The Museum 
of Stu�  People Created Today, they grace The 
Louvre. You don’t turn your head to look at 
an Audi A8 but you would for a 1972 Citroen 
DS—and for the record, I think tattooing has 
its fair share of artists with what I call The 
Nirvana Mentality who know very well who 
Sailor Jerry was and don’t give a fl ying squir-
rel either way. The only use Sailor Jerry has 
for those guys is to get hammered.

Tattooing is all about what works for you. 
It always was, always has been and so long as 
we don’t ask for a referendum on the subject, 
it always will be. Get Good Ink. �

ART DOES NOT WORK IN THE SAME WAY 
AS TECHNOLOGY. NOBODY FLOCKS TO 
THE MUSEUM OF STUFF PEOPLE CREATED 
TODAY, THEY GRACE THE LOUVRE

PUSHING FORWARD BACK

SION SMITH • EDITOR
editor@skindeep.co.uk

 mrsionsmith

 @skindeep_uk
 skindeepmag

Michele Pitacco
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ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL 
DO OUR VERY BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO 
BE ARCHAIC ABOUT THE WHOLE AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag

This issue we have more than a fi stful of tickets to give away—
to not  one… or two… but three shows! Brace yourselves:
First up, we have three pairs of tickets up for grabs to the 
Cardiff  Tattoo and Toy Convention (23–24 July). Chris 51 is 
over, Matt Lapping is on board, Amanda West is too… all in 
all, it looks like the best year yet to be seen at the show. If 
you’ve been before, you know what to expect—if you haven’t, 
expect the unexpected (and lots of geekery too).
Then, we have three pairs of tickets for the Dublin International 
Tattoo Convention (12–14 August)—this year, the mighty Paul 
Booth makes an appearance along with Chris Garver, Marco 
Bratt, Horimyo and Phil Kyle. For full line-up details and eve-
rything else you might need: dublintattooconvention.com
Finally, we also have three pairs of tickets to give away for 
Tattoo Jam (5–7 August) which surely needs no introduction 

SLEEVE NOTES
SPONSORED BY www.facebook.com/tattoomagazinetwitter.com/skindeepmag

in these pages. This year the inimitable Stefano Alcantara is 
on board along with some wonderful European talent in the 
shape of Diego Brandi, Giovanni Despair, Veronika Liddell 
and Laura Yahna (amongst around 250 others). For the full 
line-up and further details: tattoojam.com
If you were smart (and really lucky) there’s even a chance 
you could fi nd yourself on a three week Road Trip—which 
we would thoroughly encourage in every way! To be in with a 
chance for any of these, head over to skindeep.co.uk/compe-
titions and in the box asking for a competition answer sim-
ply drop in the name of the show you want to enter for which 
is either: CARDIFF, DUBLIN or TATTOOJAM. You can enter all 
three comps if you feel really hot right now but you’ll need to 
go through the motions three times. Good luck… and if you 
happen to win the Holy Trinity, drop us a line!

THE GREAT SUMMER THREE CONVENTION TICKET
G I V E AWAY
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POWYS CHARITY TATTOO CONVENTION
16–17 July 2016
Community Centre
Mount Lane
Llanidloes, Powys SY18 6EZ
powystattooconvention.co.uk

CARDIFF TATTOO AND TOY CONVENTION
23–24 July 2016
The Motorpoint Arena Cardiff 
Mary Ann Street
Cardiff  CF10 2EQ
cardiff tattooandtoycon.co.uk

TATTOO JAM
05–07 August 2016
Doncaster Racecourse
Leger Way
Doncaster DN2 6BB
tattoojam.com

26TH BERLIN TATTOO CONVENTION
12–14 August 2016
Arena Berlin
Eichenstraße 4
12435 Berlin
Germany
tattoo-convention.de

DUBLIN TATTOO CONVENTION
12–14 August 2016
Dublin Convention Centre
Spencer Dock
N Wall Quay, Dublin 1
Ireland
dublintattooconvention.com

TATCON BLACKPOOL
19–21 August 2016
Norbreck Castle Hotel
Queen’s Promenade
Blackpool, Lancashire FY2 9AA
tatconblackpool.co.uk

MAIDEN CITY INK
26–28 August 2016
Everglades Hotel
Prehen Rd,
Derry BT47 2NS
maidencityink.com

ICELAND TATTOO EXPO
02–04 September 2016
Radisson Blu Saga Hotel
Hagatorg,
107 Reykjavik,
Iceland
icelandictattooexpo.com

LONDON TATTOO CONVENTION
23–25 September 2016
Tobacco Dock
50 Porters Walk
London E1W 2SF
thelondontattooconvention.com

TOX CIT’INK
03–04 September 2016
Foire Internationale de Liège SC
Avenue Maurice Denis 4,
4000 Liège,
Belgium
toxcitink.be

LONDON TATTOO CONVENTION
23–25 September 2016
Tobacco Dock
50 Porters Walk
London E1W 2SF
thelondontattooconvention.com

CONVENT IONS

It was only a matter of time until 
beards infi ltrated our inner sanc-
tum here at Sleeve Notes. The 
Bedfordshire Beard Company 
very kindly shipped in some sam-
ples of their wares along with an 
extremely cool gift box for us to 
give away. We looked at each oth-
ers' faces for maximum facial hair 
growth and I won/lost the vote to 
grow my face for another 6 weeks 
to test out the samples—and I can 
see how you could really get into 
this beard lark in a big way. ‘Man-
go’ is addictive and that’s closely 
followed by ‘Sawmill’, but in all 
honesty, it’s hard work choosing 
which you’re going to roll with 

8  •  S K I N  D E E P  M A G A Z I N E

BEARDS ARE A 
REAL THING NOW

every day—but it’s one hell of a lot cooler than 
slapping on the Spicebomb or Only The Brave.

If you fancy your chances at the giftbox, shoot 
yourself over to skindeep.co.uk/competitions, 
enter BEARDS as the competition answer and 
we’ll take care of your luck.

Meanwhile, there’s nothing in the paperwork 
here that says I can’t use it on my hair.

World, shut your mouth—I’m going for it.
bedfordshirebeardcoshop.com
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SLEEVE NOTES

INK
PRINCESS
BAZ BLACK—PROBABLY BET-
TER KNOWN AS A PIERCER/
BODY MODIFICATION ARTIST 
(AND DRUMMER IN AMONGST 
THE WOLVES) OVER IN IRE-
LAND HAS UNLEASHED HIS 
BOOK ‘INK PRINCESS’ UPON 
THE WORLD.

To paraphrase:
“Megan Banks is now one of 

the most famous tattoo artists 
in the world. She is the star 
of hit TV show Rebel Ink, but 
her path to get here has been 
anything but easy.

Tonight she will finally tell her story. Live on the Michael Corbett 
Show, the world will hear of her journey that takes her from living 
rough on the streets to getting the opportunity of a lifetime. This 
is a rags to riches tale like you have never heard before. But does 
fame come at a price? Amongst the millions tuned in, there is one 
particular person watching…. they are always watching.”

A review will be forthcoming in Skin Deep soon (we had best 
read it first) and Mr Black will be promoting his book at Tattoo Jam 
where copies will be available but if you can’t wait that long, you 
can order the book right here and now from amazon—the link is 
ridiculously long so best just search for it. It’s not hard to find.

PSYCHO DOLLS
OUR COVER MODEL THIS ISSUE, KINGA NAFFTI 
DAMAZIAK, would like to make it known that she is 
also part of the Psycho Dolls who operate from out 
in the wilds of Poland but are of course, available to 
be wherever you need them to be! You can find out 
more about them at facebook.com/PsychoDollsPL 
- expect fire and lots of it. To make contact with the 
group: info@psychodolls.pl

MAURO: GUEST SPOT
MAURO IS RETURNING FOR A GUEST SLOT AT OLD 
LONDON ROAD TATTOOS from 16th to the 30th of 
September. This superb Japanese artist who trav-
els the world working with the best in the industry 
is open for bookings - if you’re fast! If you would 
like the opportunity to get tattooed by Mauro then 
email OLR at oldlondonroadtattoos@yahoo.co.uk
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T A T T O O  O F  T H E  M O N T H

by Bez
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Triplesix studios
24 Fawcett St, Sunderland SR1 1RH
0191 565 6665
tony@triplesixstudios.com 
triplesixstudios.co.uk

 triplesixstudios

 bez666

After we went all micro-tattoo last issue with the thumbnail sized 
Sailor Jerry, this month we decided to o� set it with a monster—a 
real Cloverfi eld of a piece!

Our subject here is Phil Ryan who bravely and smartly gave Bez 
(Triplesix) a brief that pretty much went like this: “Do what you 
want—but make it dark and gnarly”. Something like sixty hours 
later, the result is one of the most jaw-dropping back pieces I’ve 
seen in years—though strictly speaking, we cant confi ne it to the 
back as Bez also worked on the entirety of Phil’s torso as well (see 
inset pic).

Also worth paying attention to here: Elliott Wells and Tom 
Strom wrapped up Phil’s neck during this session.

There’s serious work going on up there.
You know what to do.

Triplesix studios
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In our continuing series following Paula Castle as she guest spots around the 
country (in charge of her own pen) bringing her unique brand of art to the table, 

this issue, she gets as far as Heathrow and fi nds herself in Philadelphia….

SECRET DIARY
OF A

TALL GIRL
If you tell someone in the UK that 

you have a therapist, they as-
sume immediately that you must 
be mental. One of the things my 

therapist (Ian) helped me to tackle the 
most was self belief. At the start of 2016, 
I set myself a few challenges, some per-
sonal, some career driven, and a few 
that blurred the lines of the two. Trav-
elling to America and working, com-
pletely on my own, to work and stay 
with people I had never met in person 
was one of those challenges. I felt it was 
a right of passage, and something I am 
so incredibly fortunate to be able to do.

I had a bit of a moment a few days before I left for Philly, 
and my amazing friend Jody Dawber (@jodydawber) 
gave me a pep talk, adjusted my crown and pushed me 
to live outside of my comfort zone, because everything I 
wanted was on the other side of that fear. So thankful to 
have her in my life, and to support and encourage me to 
do the scary shit!

Flying doesn’t really bother me, it’s a means to an end 
really. I had a good sleep, I read a book and chatted to the 
guy next to me who was giving up his life in the UK for six 
months to hike the Appalachian mountain trail without 

any contact with the outside world.
Amazing. People are amazing.
I arrived in Philadelphia, cleared 

customs, and grabbed a cab to Dylan’s 
apartment. Dylan (@dylanuk) owns 
Ceremony Tattoo Society along with 
Gia Rose (@giarose), and this is where I 
was to be guesting for the next few days. 
The apartment was incredible and had 
a view of some of the towers and sky-
scrapers in the city. I was wide awake 
so we went o�  to a local bar as soon as I 
arrived and found I was guesting at the 
same time as Brittany (@brittanymc-
cartytattoo) and it was really cool to be 

sharing a room with such a lovely and talented girl.
Working at Ceremony was hugely daunting, and also 

really exciting. The level of talent at the shop is incredible 
and I have been a fan of Gia in particular since before my 
apprenticeship even began. Sadly whilst I was there, Gia 
was away fi lming for the next season of Ink Master and 
as such I didn’t get to meet her, but Dylan was an excel-
lent host and the rest of the guys in the shop made me feel 
completely at home and at ease.

Tattoo culture in the USA is completely di� erent to the 
UK. People don’t really price shop, and they expect to pay a 
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lot of money for good work. On top of that, they tip heavily, 
which as a true Brit made me feel a bit weird and awkward 
at fi rst but I soon settled into the new way of working. The 
studio is adorned beautifully with amazing art, sculp-
ture and oddities in keeping with this converted factory 
space. I got the opportunity to tattoo my fi rst head whilst 
I was here too which was pretty intimidating, but actually 
masses of fun. I would absolutely welcome the chance to 
do more heads, and I think as my career progresses this is 
something I may get to experiment with a little more.

At Ceremony Tattoo Society, there are amazing art-
ists and mind blowing apprentices you should check 
out: Cindy Vega (@cindyvegatattoo), Andrew Johnson-
Lally (@johnsonlallytattoo), Alexandra Fische (@alex-
andrafi sche), and apprentices, Robert Kraiza (@rkraiza) 
and Julianna Menna (@juliannamennaart) who are both 
incredible fi ne artists with regular gallery exhibitions.

I could gush and gush about how amazing and enrich-
ing my experience in Philadelphia was, but I genuinely 

don’t think I am able to fi nd the words to describe this 
place. I fell in love. Completely and utterly fell in love 
with this old city, the culture, the small town feel, the 
boutiques and co� ee shops, the late night gallery open-
ings, the vegan food, the crazy sticker bombed, graffiti 
fi lled bars and the locals who were so crazy about my ac-
cent. I fi lled my mornings with co� ee walks with Dylan 
and Gia’s dog, and tried to completely behave like I was a 
resident here. Meeting Dylan in person was like meeting 
my long lost brother. We stayed up until the early hours 
so many nights just talking about life, love, the universe. I 
totally left a piece of my heart in Philly.

There’s a general recommendation out there that you 
should never meet your heroes, that it almost always re-
sults in disappointment. I defi nitely was not prepared to 
meet one of mine, and actually to get on so well with him. 
Myke Chambers, who owns Seven Swords in Philadelphia 
(which is just up the block from Ceremony and probably 
one of Americas most famous tattoo studios) was nothing 

People don’t really price shop, 
and they expect to pay a 
lot of money for good work
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like I expected him to be. If anyone would be 
well within his rights to have a bit of an ego, 
it’s Myke. He is not only ridiculously talented 
(agreed—Ed.) he is a true success story. He 
isn’t remotely shy about his story, a recov-
ered drug addict, with a criminal past and a 
real hard tale of life before tattooing. Which 
in his own words, saved him from his demons.

I didn’t really expect to connect with some-
one like Myke in the way that we did, but it’s 
incredibly weird how you can find kindred 
spirits across the other side of the world with 
no warning. I wholeheartedly believe that 
we don’t meet people for no reason in this 
life and something important happened to 
me in Philadelphia. I met people I will stay in 
contact with for the rest of my life, and who 
I will visit again and again. I feel I grew as a 
person and as an artist massively whilst I was 
there. Perhaps it was the start of me actually 
believing that everything I’d dreamed about 
and worked so so hard towards was starting 
to come to fruition.

I spent a huge amount of my time here 
smiling, and pinching myself. I think when 
you are doing something you love so so much, 

surrounded by people who are as enthused 
and in love with it as you are, it’s infectious, 
and you can’t help but be grateful every wak-
ing second for the opportunities before you.

I don’t believe you ever really stop grow-
ing as an artist, and you certainly never stop 
learning about your craft, this is an all con-
suming beast of a career, and it brings such 
joy and emotion to both artist and client on 
a daily basis. In so many ways, we are thera-
pists ourselves with every lasting memory we 
gift to our customers. Just maybe a more so-
cially acceptable form of therapy… �

I filled my mornings with coffee 
walks with Dylan and Gia’s dog, 
and tried to behave like I was 
a resident here

surrounded by people who are as enthused 
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Stephanie Melbourne
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DIE
ANOTHER
DAY

Beccy Rimmer has been thinking about why 
tattoos can help anxiety—her own and maybe, 
just maybe, it could be relevant to yours too

In issue 252 I wrote about how getting tattooed can mean 
you’re squaring up to the Grim Reaper with courage and 
honesty. The title of the article was ‘Never Say Die‘, in-
spired by the kick-ass 1978 song from Black Sabbath.

These three words are now the focus of a new tattoo, that I 
received today from apprentice Stephanie Melbourne at The 
Square Tattoo in Solihull.

I have wanted these words tattooed on my body for a long time 
as they symbolise my battle with anxiety.

I’ve never written about my own anxiety before, or even dis-
cussed it in detail with anyone close to me in my life. The world 
doesn’t talk about mental health in the same way as physical 
health (you’ll remember the recent Tattoo The Taboo project).

Anyway, if you’ve never experienced anxiety or depression, you 
probably don’t understand why we can’t all just shake it o�. I’m 
going to fear being judged by many who read this. I’m going to 
shit my pants when this goes to print. But the time has come—for 
me to portray with language why these three little words repre-
sent my own triumph and strength, and why I must cherish this 
tattoo forever.

I was o�cially diagnosed with Health Anxiety in 2014, but it 
actually began when I was just a small child. I remember always 
being fascinated by death, and one day (when I was about 13), the 
penny suddenly dropped (with a loud thud in my heart). Thoughts Aaron Dear

David Tejero
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D I E  A N O T H E R  D A Y

snowballed in my head until they resulted in one drown-
ing avalanche of panic….

I am only going to exist as a person for a really short pe-
riod of time. So are my friends, so are my parents, my grand-
parents, my brother, everyone I ever know. A day will come 
when I will never, ever, ever see those people again.

I’ll be put into a box in the ground, and stay there, forever. 
Not for a few years, or a hundred years, but until the end of 
time itself which we cannot even fathom.

One day, I’ll never breathe air. I’ll never feel emotions. I’ll 

never again know what it means to live and be alive. I won’t 
know when that moment will come for me—it may come sud-
denly, with no warning. It could come tomorrow…

As a philosophical teenager, I channelled these seem-
ingly ‘morbid’ thoughts into writing, poetry, painting. 
Every now and then they’d surface in the middle of the 
night, a sense of uncomfortable dread would wash over 
me and I used to think I was going to be sick. The only way 
I would get back to sleep again was by thinking of some-
thing, anything else.

I’d lie there and force myself to think about holidays, 
shopping, friends, films, things, stu�, toys, TV, anything. I fell 
asleep eventually and soon came to realise that you can only 

I NOW HAVE THE ONE THING I AM TERRIFIED 
OF INKED ON MY BODY FOREVER.

Lou Bragg
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get on with life by completely ignoring its inevitable end.
I did a really good job of suppressing fears and living a 

normal, healthy life for over a decade. For no confirmed 
reason, perhaps because of other un-related stresses at 
work, these underlying feelings started to bubble to the 
surface again, this time in the form of severe hypochondria.

I spent the next few months irrationally terrified of my 
own health deterioration. I didn’t like to leave the house, 
never mind get tattooed. I was always taking myself o� to 
A&E for no reason.

I was in a permanent state of panic. I constantly felt like 
I was about to faint. I became crap company for anyone 
who knew me and I couldn’t dedicate space in my brain 
for anything else other than my own health worries.

Every time I was in contact with death, loss or tragedy 
(seeing something on the news, a scene in a movie, an ar-
ticle in a magazine, overhearing someone in a restaurant 
say a friend was ill), I was paralysed with irrational fear.

I fussed about every single movement in my body—eve-
ry twitch, every pain, every abnormality, convinced that 
something was severely wrong with me.

After several trips to the doctors and an initial therapy 
session, I was introduced to the term Health Anxiety—I 
would spend the next few months working with my thera-
pist to understand what it was, why I had suddenly devel-
oped it, and how I would manage it.

Cognitive Behavioural Therapy (CBT) is one of the 
most wonderful things in the world. The way in which 
I have learnt techniques to use every day, has literally 
changed my life. It works well for people with a positive 
mindset, who look forward, create challenges for them-
selves, strive to be better and love the world they are in.

Being able to step back and see what anxiety was doing 
to my day-to-day existence opened my eyes to the fact 
that I could, and had to, learn how to control it. Otherwise 

I would spend my limited time on earth worrying about 
when it was going to end, instead of actually just sitting 
back and enjoying the ride.

It also allowed me to analyse the root cause of my anxi-
eties. I hadn’t been through a traumatic incident, I’d had 
a perfectly happy childhood, I really, genuinely (no, hon-
estly—I repeated to my therapist), have just always been 
contemplative about existence.

I suddenly remembered that little girl in bed, jumping 
around the room in an attempt to shake those feelings of 
sickness. My anxiety was a result of my ongoing fear of 
dying. I’ve always been like this, I always will be, and I just 
needed to know how to deal with it.

One thing my therapist said to me really stuck in my 
mind. She said I should embrace my obsession with death 
as something positive—it’s made me who I am and allows 
me to see the world in a very appreciative and grateful 
way… not many people do that, she said.

From the moment she gave me that ray of light, I’ve en-
couraged my writing to seize my fears and use them for 
something good—anyone that reads my blogs or articles 
knows that I always try to share inspirational messages 
about making the most of your time on earth, cherishing 
each second and every person around you.

Being able to hide messages about life’s transience in 

I GET TATTOOED TO REMIND MYSELF THAT 
THE HUMAN BODY IS STRONG…

James Davies

Jack Mangan
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my everyday tattoo writing has been cathartic for me eve-
ry single time I write something, and has made me love 
my own anxieties as something special. Re-kindling my 
love for writing has allowed me to channel my thoughts 
into words for others, and as a result they no longer stag-
nate in my own brain.

I moved forward. I wrote. I learnt how to be better. I 
taught myself habits and ways of thinking that would 
eventually draw me out of the horrendous state I had 
worked myself into. Being in a place fi lled with constant 
fear isn’t good for your mind or body, and being out of the 
darkness was the best feeling in the world.

Tattoos play a huge part in me battling hypochondria. 
My therapist was very surprised to learn that someone 
who obsessed about their health would choose to regularly 
undergo voluntary skin trauma that would almost certain-
ly arouse panic for someone living with Health Anxiety.

I get tattooed to remind myself that I don’t need to wor-
ry… that the human body is strong—it heals, it fi ghts, and 
isn’t going to conk out at any minute. I choose for mine to 
stand up tall and heal every self-infl icted, colourful wound.

I also now have the one thing I am terrifi ed of inked on 
my body forever. There was a time when seeing a co�  n 
would send me into a panic—now I have to look at one 
every day on my leg. You only conquer fears by facing 
them head-on.

We all brush death under the carpet—we move for-
ward after grievances because we have to, otherwise we 
wouldn’t go on. If I constantly obsess about the inevitable, 
I’m going to blink and my time will be up. I used to envis-
age myself on my death bed, looking back with regret and 
saying to myself ‘I wish I had spent less time worrying‘.

Never let your anxieties take over your life to the point 
where you stop living it.

Never try to control things that you can’t.
Never fear your own impermanence.
Never say die.

D I E  A N O T H E R  D A Y

I CHOOSE FOR MINE TO STAND UP TALL AND HEAL 
EVERY SELF-INFLICTED, COLOURFUL WOUND.

Rich Wells

Mr Dist
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After 17 years of tattooing, Chriss 
Dettmer not only belongs to the 
modern history of the tattoo 
scene in Hamburg, he also carries 
some of its roots that plunge 
into another era when fl ash 
tattoo culture was the rule. It’s 
a tradition he keeps alive with a 
passion and a vivid admiration 
for the old-timer’s work in which 
he found an endless inspiration

How important is tattoo fl ash to you?
Flash is what tattooing is to me. The medium 
fl ash sheet is so prominent to me and also so 
beautiful, I love to do it. It has certain rules 
you have to follow, to make it look nice, but 
inside those rules you have freedom and that 
keeps a good mindset frame to work inside.

What makes a good fl ash sheet?
Of course you only have a certain space, if you 
take American or European measurements, 
and you have to decide whether you want to 
have it horizontal or vertical. Then you may 
want to put at least 3 designs in it, and then 
make it nice for the eye, interesting to look at. 
There are di� erent shapes you can do with the 
global design of the sheet, crossing the lines 
of fl ash for example. I lay that out beforehand 
and then I start with one, so you can see how 
much space is still open. It’s a little bit like 
architecture or technical drawing. It’s just as 
when somebody comes to get a tattoo but he 
has already some on his arm or wherever and 
you have to work in this little specific area. 
That’s why it’s so close to tattooing.

FLASH IN
THE PAN
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F L A S H  I N  T H E  P A N

Is it important for a tattooist to paint fl ash?
It trains you so much. If you use the watercol-
our technique and you want to stay inside of 
the simple traditional bold tattooing it looks 
exactly the same, you can just try, it teaches 
you something and you don’t have to try it 
on skin. You do it once, and if you’re smart 
about it you’ll remember for the next time. If 
you want to be a tattooist that knows about 
his craft and understand things—because I 
think whatever your job is, you have to un-
derstand what you do—it doesn’t come by it-
self. You have to do it and fi nd out by yourself. 
Of course it helps if people tell you something 
but you have to do it. It’s a handcraft.

How important is fl ash in tattoo culture?
Right now, it is still very important, but it 
seems like it is more for tattooers now. Main-
ly tattooers are buying from other tattooers. 
For the clientele it’s less important, most of 
the customers expect the tattooist to make a 

drawing. But in the late 70’s and 80’s, I heard 
you could really make money with fl ash. By 
that time, tattooers were not really coming 
from art background, so they just needed 
references. They needed stu�  to hang on the 
wall that people could pick o� . I still do fl ash 
sheets to sell and I think it’s a really beauti-
ful thing to use reference without copying it. 
For example, in one of my previous projects, 
I took pin-ups from Sailor Jerry. I tried to 
stay close to the original, I didn’t trace it, I 
just redrew it and gave them contemporary 
clothing. I think it’s also appreciating the old 
traditional stu�  by carrying it on. I’m also in-
terested in keeping its humour and integrity. I 
don’t use contemporary tattoo as references.

Flash must also have qualities that you’re 
looking up to when tattooing, what are they?
Strength, impact, toughness, visually power-
ful—that also carries a little simplicity with 
it—bold… I like reducing it to the maximum. 
That’s important for tattooing, it has to be 
understood from a certain distance. It has 
to be simple, visible and clean. It can be de-
tailed but the details shouldn’t disturb the 
visual impact.

IN THE LATE 70’S AND 80’S, I 
HEARD YOU COULD REALLY MAKE 
MONEY WITH FLASH

Is it important for a tattooist to paint fl ash?
It trains you so much. If you use the watercol-
our technique and you want to stay inside of 
the simple traditional bold tattooing it looks 
exactly the same, you can just try, it teaches 
you something and you don’t have to try it 
on skin. You do it once, and if you’re smart 
about it you’ll remember for the next time. If 
you want to be a tattooist that knows about 
his craft and understand things—because I 
think whatever your job is, you have to un-
derstand what you do—it doesn’t come by it-
self. You have to do it and fi nd out by yourself. 
Of course it helps if people tell you something 
but you have to do it. It’s a handcraft.
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Is there a specifi c recipe you follow?
I think that’s a certain thing you have to fi nd 
out for yourself over a certain period of time, 
and find your own little corner. People al-
ways refer to what they do as the style of their 
tattoo but sometimes, I think the style is not 
really a choice. If you draw something and 
you do it over a certain course of time it just 
turns into this ‘thing’ that comes by itself. 
So that is your style, and it’s also your abil-
ity. So maybe it’s not really your style but a 
certain choice that you make, and something 
that is the right thing for you. Obviously my 

style is infl uenced by what is now called the 
traditional tattooing, I try to follow a certain 
recipe of traditional tattooing I guess, bold 
lines, simplicity, primary colours basically…

Are you inspired by contemporary tattoo-
ists though?
Tim Lehi is a big infl uence. I like the tough-
ness and the power of his work so much. I 
try to adapt that power and I analysed it… I 
don’t want to copy it but I want to capture 
the power and understand why he has pow-
er. Sometimes I understand and sometimes 
not. Ed Hardy also, I would say he is the big-
gest infl uence. From old-timers, Milton Zeis, 
Owen Jenson, Sailor Jerry, Coleman…

You’re also a collector right?
My collection is not the biggest and even 
though I don’t have that collector personal-
ity, I keep working on it. I like to buy o�  the 
people directly, especially originals that have 
a strong value to me. I try to collect as much 
as possible of that, whenever I have the time, 
opportunity and the money. I like to invest 
in the originals. I’m lucky enough to have 
some Sailor Jerry’s, Mike Malone’s, Owen 
Johnson’s… the people I like the most mostly 
originate from the USA. I would love to have 
more Ed Hardy’s originals, Tim Lehi for sure.

How close do you feel to the Hamburg
tattoo tradition?
I’m naturally a part of the fl ash culture that is 
in Hamburg originating from Christian War-
lich, I feel very thankful that I can step in line, 
continue a little bit and appreciate what he 
did before. I still use his work as a reference, I 
cherish it and put it on an altar. Yeah, I feel like 
a part of it but very humble and respectful.

Christian Warlich was an 
important fi gure you paid a tribute 
to with a fl ash set inspired from 
his drawings*…
He was in my opinion, for the time 
when he tattooed, of the same if 
not of a better quality than his col-
leagues in the USA. He was a really 
good drawer, his sketches were re-
fined but he decided to make the 
tattoos simple. I really love his 
approach to the tattoo designs. 

He knew he had to do it that way to make it 
work as a tattoo. His colour scheme is very 
tough too, using primary colours with so 

PEOPLE ALWAYS REFER TO 
WHAT THEY DO AS THE STYLE OF 
THEIR TATTOO BUT SOMETIMES, 
I THINK THE STYLE IS NOT 
REALLY A CHOICE.

Christian Warlich was an 
important fi gure you paid a tribute 
to with a fl ash set inspired from 
his drawings*…

when he tattooed, of the same if 
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much black in it. You can see where the tat-
too designs originate from, but he always put 
his own twist in it without losing the original 
thought. He was unique too because he did 
his own, that have never been seen anywhere 
else on the planet. There is always a certain 
relation to the city of Hamburg, with banners 
or whatever… German lettering in it. To me it 
feels like he was the only person who could 
keep up the quality of tattooing that shaped 
the style of nowadays. Seriously.

You kept the tradition of fl ash on the wall here 
at the Black Hole Studio but actually most of 
the studios don’t, how do you feel about it ?
I like the look of it because it reminds me of 
all the tattoo shops that I went to when I was 
young. I want this shop to have a strong im-

pact. Of course it is important to show your 
clients what is available but it doesn’t mean 
that you have to pick up something off the 
wall. You can do that because everything that 
hangs is cool and we would tattoo it, but also 
it is more for inspiration. If you go to a tat-
too shop, you want to see designs, so put as 
many as possible out there. Actually, this tat-
too fl ash on the wall thing is being revitalised 
now, and people like that again.

Do you remember a specifi c tattoo shop?
Oh yeah! There was one in my hometown 
the very first I went into, I was around 16 
years old. It was in a bar, the kind with all the 
drunks in the front. I asked how much a tattoo 
was, and the guy said ‘OK follow me’. We went 
through the bar, down some stairs. In this 
backroom there were people sitting, in a real-
ly tiny room, it was dark, with massage tables, 
loud music on, the people looked sketchy… I 
never talk to anybody like those people, but 
that was cool. It was a whole di� erent world, 
that was so fascinating for me, a little bit scary 
too. I’m really happy that I remember how 
that felt because I still have it when I go to re-
ally good tattoo shops that I admire, where I 
think there is integrity in there. �

* Christian Warlich tribute set—Gentleman’s 
Tattoo Flash ed.

The Black Hole
Alsenplatz 1, Hambourg
Tel : +49 40 50695247
theblackholetattoo.blogspot.de

 theblackholetattoo

F L A S H  I N  T H E  P A N

ACTUALLY, THIS TATTOO FLASH 
ON THE WALL THING IS BEING 
REVITALISED NOW, AND PEOPLE 
LIKE THAT AGAIN

much black in it. You can see where the tat-
too designs originate from, but he always put 
his own twist in it without losing the original 
thought. He was unique too because he did 
his own, that have never been seen anywhere 
else on the planet. There is always a certain 
relation to the city of Hamburg, with banners 
or whatever… German lettering in it. To me it 
feels like he was the only person who could 
keep up the quality of tattooing that shaped 
the style of nowadays. Seriously.

You kept the tradition of fl ash on the wall here 
at the Black Hole Studio but actually most of 
the studios don’t, how do you feel about it ?
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Nomi Chi is perhaps not a name that springs to mind in the grand scheme of things 
but it damn well should. Currently working out of Gastown Tattoo in Vancouver, 

Nomi produces some of the fi nest animalistic art I have ever come across…
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Meeting Nomi Chi has been a little like hear-
ing a song on the radio in the car and going 
home only to fi nd that when you look for 
more songs, the others are just as good—if 

not better—than the fi rst thing you heard. I like it when 
that happens. It doesn’t happen often but man, it’s worth 
its weight in gold when it does. A visual artist as well as a 
tattooer, Nomi currently makes her home in Vancouver 
where she is making quite the name for herself at Gas-
town Tattoo Parlour—which is packed to the rafters with 
talent—and with her work in much demand, I take my hat 
o�  to her for stopping long enough to answer my inane 
questions. Let’s do this:

While I was reading up about you before this, I saw 
that your interest in visual arts actually comes from 
animation. When I was a kid and the people who ran TV 
were unable to schedule things properly, sometimes, 
they would fi nd themselves with a hole to fi ll before the 
news and you’d be treated to a bizarre cartoon from what 
was then Czechoslovakia or sometimes Russia—I don’t 
know why—maybe they were free. The American giants 
like Tex Avery and Warner Bros were also seemingly 
never off  the TV—I suspect, looking back, that I lived in a 
golden age of being fed adventurous animation almost 
by accident and I loved it all. Given that you probably 
have a totally diff erent upbringing than me—how did you 

The
HUMAN ZOO
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fall in love with the medium—and the real reason behind 
the question is that all of these opportunities to soak 
up wonderful work are not around anymore. You can 
seek them out if you so choose, but you sure won’t come 
across them by accident. Thoughts?
Folks of my TV-watching generation would, if they were 
up late enough, get an eyeful of some pretty exceptional 
pieces of animated media. I was always interested in car-
toons, but shows that aired after the evening episode of 
The Simpsons were pretty batty and wonderful. The 
MAXX, The Head, Cybersix, Aeon Flux, Duckman, Ren 
and Stimpy (etc.) were particularly captivating. I would 
say that familiarity with these particular shows are defi-
nitely part of the litmus test in identifying other weirdos. 
My parents and sister also encouraged my burgeoning 
otaku tendencies, and I was further inundated with gems 
from The National Film Board of Canada, Bill Plympton’s 
works, Watership Down, Sailor Moon, Akira, the list goes 
on. I also had a lot of old videotapes with animated shorts 
from the 1940’s onwards.

With all of these examples, there was a kind of rough-
ness present in the animation quality, and a sense of ab-
surdity/darkness in the narratives. They seldom had a 
clear resolution, which was confusing and fascinating! 
I loved all the crazy stylisation in the character designs, 
and that viewers were given room to bring their own in-
terpretations to the plot, the themes, etc. So of course, be-
ing interested in drawing, I wanted to take part in making 
these worlds come to life somehow.

Given the above, how come you settled into illustration 
and didn’t pursue animation as a career? A great answer 
here is probably ‘because it’s so freaking repetitive.’
You nailed it right there. I am easily bored with my own 
work, so classical hand-drawn animation—where my in-
terests primarily lie—is not at all conducive to how I like 
to approach art-making. Still, I would consider producing 
a stop-motion short, or something with puppets, as I love 
to tinker with things and play with figurines! If my tattoo 
career suddenly tanks, I would probably become a recluse 

I WOULD CONSIDER PRODUCING A STOP-MOTION SHORT, OR 
SOMETHING WITH PUPPETS, AS I LOVE TO TINKER WITH THINGS AND 
PLAY WITH FIGURINES 
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and make lowbrow indie claymation features.
Additionally, concept art and character design were 

also practices I dabbled in, and for a while I took it quite 
seriously. Had I not found a tattoo apprenticeship so eas-
ily, it might have become something of a career!

There’s a lot of cross cultural boundaries being knocked 
all over on the floor in your work. A lot of European—
maybe even pagan influences—a great grip on Asian 
storytelling in a single image… I could probably pick up on 
a whole lot of other things too but the question here is, is 
any of this conscious? Is it learned from your time doing a 
degree? Or are you nothing more than a sponge out in the 
wilds of the world soaking up whatever you need?

I come from an ethnically and culturally mixed/confus-
ing background, and it manifests in my work more readily 
now than ever, I think. Previous to art school, my illus-
trative interests were primarily aesthetic and I picked up 
visual elements wherever I could, to the benefit of only 
making images that were nuanced in content and style. 

Some professors at my school encouraged me to utilise 
my work to explore facets of my identity, as well as issues 
near and dear to me—so nowadays I try to be more con-
scientious about the pictures and objects I make.

My work is intentionally Japanese-influenced because 
I am half-Japanese, and I identify strongly with visual art 
tropes that come from Japan, both in a traditional and 
contemporary sense. Tattoo culture and history, spe-
cifically within the context of North America and Japan, 
also o�ers a wealth of content relevant to my background, 
which I dip into from time to time. I have been delving 
more into intersectional feminist theory, and queer the-
ory as well, which I think has a�ected the way I depict hu-
man figures, and the messages that my work may purvey.

It is funny that you should bring up Pagan influences, 
however—because I do not read that into my work, haha! 
My best guess is that my illustration career was funda-
mentally spurred by Western storybooks, which of course 
have their own historical ties with European parables and 
imagery etc. Also, being mired in a tattoo culture that is 

TATTOO CULTURE AND HISTORY, 
SPECIFICALLY WITHIN THE 
CONTEXT OF NORTH AMERICA AND 
JAPAN, ALSO OFFERS A WEALTH 
OF CONTENT RELEVANT TO MY 
BACKGROUND, WHICH I DIP INTO 
FROM TIME TO TIME 
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obsessed with occult references would probably mean 
that imagery would bleed into my work as well.

I see that you studied in the UK for a while—three 
years back maybe? Did that bring anything to your 
psyche that you didn’t know already… and that maybe 
surprised you along the way. The world is pretty small 
these days and a lot of people seem to get by without 
going anywhere.
To give some background: My university, Emily Carr, of-
fers an exchange program in our third year of study where 
students have the opportunity to study abroad for one se-
mester. This program is one of the main reasons I decided 
to attend Emily Carr. By the time third year rolled around 
for me, I was feeling stagnant, and that my direction and 
my voice were waning in my tattoo and illustration work. 
The need to break away from my routine was dire, it 
didn’t matter where I went, only that I had the opportu-
nity to spend time away from familiarity and comfort.

I don’t think anything specific to the British or Europe-
an experience really struck me or changed me. I met some 
amazing people, and some really shitty people too—there 
were times I felt on top of the world and times I experi-

enced crushing loneliness. I spent a lot of time on my own 
in co�ee shops and museums, drawing and thinking about 
what to do next. It was a much needed diversion. Most im-
portantly, I travelled on my own, which was so empower-
ing and addictive! It is an impulse that still sits with me 
today. More specific to tattooing, I met tattooers who had 
some really left-field and nontraditional ideas about what 
it meant to be a tattooer and how to approach the medium.

The world is small but there is nothing quite like find-
ing yourself at an airport in a foreign country, not being 
able to speak the language, and not knowing anyone, and 
no one knowing you. The feeling of triumph and self-
su�ciency when you learn how to order a co�ee, use the 
subway system or otherwise sundry everyday things in a 
new country is pretty magical.

Do you tend to struggle with ‘reeling yourself in’ when it 
comes to tattooing? I guess with illustration, you can do 
pretty much whatever you want. With tattooing, there’s a 
need to consider the canvas you’re working on—although 
I think this is disappearing fast—a lot of people are more 
than willing to be a canvas with no opinion these days and 
will let you have artistic freedom on their skin.

THE WORLD IS SMALL BUT THERE 
IS NOTHING QUITE LIKE FINDING 
YOURSELF AT AN AIRPORT IN A 
FOREIGN COUNTRY, NOT BEING ABLE 
TO SPEAK THE LANGUAGE
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nomi-chi.com
gastowntattoo.com
nomi.tattoo@gmail.com

 nomi_chi
 nomicheese.tumblr.com
 nomidraw

I do sense that my tattoo work is more 
conservative than my illustrative portfolio. 
Actually, I like that tattooing is such a 
restrictive medium and that working with a 
tattoo client means that there are particular 
boundaries with regards to what I can do—
what they want, their physiognomy, and the 
tattoo medium itself all o� er limitations 
of sorts. This forces me to be creative and 
experimental in other ways. Too much 
freedom is constricting, in all honesty, 
unless my client and I have a rapport and 
basic idea/theme/SOMETHING to work 
from, I really hate it when people ask me to 
‘do whatever’ on their bodies. They seldom 
really mean it, and if they do, I never know 
where to start. I think creativity is born from 
being given a structure, because it can give 
you something to work with or rally against.

Maybe a cool question to throw in after that 
would be to ask if you recognise when you 
are ‘done’ with a particular concept. I can’t 
draw for shit—but I can write and I think 

sometimes, you can isolate a thing you used 
to do and decide you have outgrown it and 
release it back into the wild. Maybe it will 
come back in a diff erent form later… but 
it can certainly be done. I think it’s called 
growing. Is it the same for you as both tattoo 
artist and an illustrator?
Yeah, I have the same experience: sometimes, 
I’ll think I am done with a concept and years 
later it comes circling back to me. I used to 
fi ght it, now I try my best to ride it out or at 
least approach it from a fresh perspective. 
Growth and progress are seldom linear, I 
think it helps to see that and understand your 
interests as cyclical and byzantine.

Finally, I have to say, your hares are 
interstellar. All of them without exception. 
Care to comment?
Hares are really strange creatures. To me they 
embody a kind of wild and feral essence. They 
are so sinewy and alert, they move almost like 
an insect at times. I really identify with that, 
and it’s a feeling I strive for in my art. £

I REALLY HATE IT WHEN 
PEOPLE ASK ME TO ‘DO 
WHATEVER’ ON THEIR 
BODIES. THEY SELDOM 
REALLY MEAN IT, AND IF 
THEY DO, I NEVER KNOW 
WHERE TO START 
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DEATHROWTATTOO.COM
INFO@DEATHROWTATTOO.COMBEN HAMILL
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ELECTRIC.KICKS@HOTMAIL.COM
INSTAGRAM.COM/DEKKENT/DEK KENT
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GEORGINATATTOO@GMAIL.COM
FACEBOOK.COM/GEORGINATATTOOGEORGINA LILIANE
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INSTAGRAM.COM/GUYFLETCHERTATTOO/
GUYFLETCHER@MAIL.COMGUY FLETCHER 
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IVANATATTOOART.COM
INFO@IVANATATTOOART.COMIVANA
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JAYNEDOEESSEX@GMAIL.COM
INSTAGRAM.COM/JODYDAWBERJODY DAWBER
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HTTP://KYRABAK.TUMBLR.COM/
BEYOURTATTOO@GMAIL.COMKYRA BAK
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INSTAGRAM.COM/MISS_SHIV_TATTOO
MISS.SHIV.TATTOO@GMAIL.COMMISS SHIV
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INSTAGRAM.COM/SASHATATTOOING
SASHATATTOOING@GMAIL.COMSASHA MASIUK
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INSTAGRAM.COM/THEUNPOPULAR_CESARDECESARO
INFO@BODYGARDENTATTOO.CO.UKCESAR DE CESARO
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INSTAGRAM.COM/TASHA_LEIGH1306
TASHAHOOPER@HOTMAIL.CO.UKTASHA-LEIGH
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MANDM-TATTOO.COM
INFO@MANDM-TATTOO.COMSTEVEN MOSTYN
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INSTAGRAM.COM/TANVANDENBROEK/
TANTATTOOER@GMAIL.COMTAN VAN DEN BROEK
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WWW.TRASHTATTOO.BE 
JOYCE@TRASHTATTOO.BETRASHCORE

SD266.indb   60 06/07/2016   12:10



SD266.indb   61 06/07/2016   12:10



CHOOSE YOUR WEAPON

BROTHERS IN ARMS
The UK’s favourite tattoo magazines are

now available on iPad, iPhone and Android devices

www.skindeep.co.uk www.skinshots.co.uk

Skin Deep and its sister title, Skin Shots, are now available on iPad, iPhone,
Kindle Fire and a mix of other Android devices.*

Each app includes a free issue to get you going and if you subscribe
you can save £21.36 on the cover price.**
* To see if your Android device is compatible with the app, download the free issue.

** Relates to Skin Deep. Price correct at time of publication.

Skin Deep and Skin Shots Joint Digital Ad.indd   1 11/03/2015   13:58
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ED HARDY
AN AMERICAN
LEGEND
PART ONE
The American tattooer Ed Hardy, who retired totally from the profession 
several years ago, is a true legend of tattooing. Still with the same passion 
and enthusiasm for the medium, here he shares with us some anecdotes 
about the major changes tattooing has undergone since the 70’s.

For any passionate about the 
craft, episodes of the life 
of DETH (Donald Edward 
Talbott Hardy) are collect-

ed like pearls on a rosary. Lal Hardy 
told us recently (Skin Deep issue 
264) how important he was for tat-
tooers of his generation very simply 
with the statement “Ed was God”.

Indeed, you have to grant the Cali-
fornian that kudos for living his ca-
reer as a tattooer with intensity and 
conviction, getting involved in the 

70’s in a crusade for the recognition of the legitimacy of the medium. He fi red on all cylinders. 
He opened Realistic, the fi rst tattoo studio dedicated to ‘custom’ work on an appointments only 
basis, exploded out of the confi nes of traditional imagery and produced tattoos no one had ever 
seen before, helped to rediscover other forms of tattooing—specifi cally Japanese styles—organised 
conventions with unprecedented ambition, (Tattoo Expo 82 on the Queen Mary), and published 
books that were historical milestones.

The man marked his time and it is partly thanks to his initia-
tives that contemporary tattooing, while hauling on this herit-
age, enjoys a full artistic freedom and gains a popularity that 
even him, as the visionary he was, could not have imagined.

Today, he says he is retired from tattooing, splitting his time 
between Honolulu and San Francisco. We meet him in his 
workshop where, between a painting drying and some work 
on the advanced sheets of a book of drawings ready to be pub-
lished, he follows his artistic quest.

What do you do now Ed?
I’m mainly concentrating on my painting, which is the art that 
means the most to me, I’ve always been passionate about art 
history. When I got really obsessed with Japanese art via the 
tattoo thing—the ukiyo-e and all that—when I started tattoo- W
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ing, that was my primary focus for a long time and that 
built up to actually being able to go to Japan and work 
with Oguri san (Kazuo Oguri, aka Horihide from Gifu). 
Well, that’s 20 years I really concentrated on my personal 
art because I didn’t do any other for almost 20 years. I 
just tattooed. When I travel with my wife Francesca, the 
main goal of it is to go to museums and bookstores—we’re 
passionate about similar kinds of art and history but she’s 
also got her own thing about particular literature and cul-
ture. We just try to enjoy our life that way.

When did you stop tattooing?
In 2008. Mary Joy (tattooer at Tattoo City, Ed’s studio on 
Colombus Avenue in San Francisco) had the last one from 
me—a phoenix. People still ask me and I say: “I was here a 
long time. You could have called me then.” Years ago, peo-
ple would come to me saying : “You are the only person who 
can do this!”. But now? No. There are thousands of people.

Is the tattoo world today the one you dreamed about 20 
years ago?
It’s beyond it, way beyond! I’m astounded by the quality 
level in contemporary tattooing. I’m ecstatic about how 

rapidly it has become this way with the quality of it, the 
general intelligence and sophistication among people in 
tattooing. I’m so glad I don’t have to compete! Finally, it 
has opened up as a cultural option. That was my crusade, 
really. It went along in the old days with racial equal-
ity, gender identity and everything else. I just thought 
it was so wrong that tattooing was so looked down on. I 
thought when I was a little kid: “Why do people hate this 
so much?”. People were frightened by it.
Then, I figured my work was done with that, so I’d like to 
sit back and do my artwork, be in some shows. I’ve learned 
that by doing the other stu¥, I don’t feel bad not doing tat-
toos anymore. It’s flattering that people might still want 
to get tattoos from me, but this is my time now. In a sense 
this is my real retirement, I’m retired from tattooing.

What are you working on now ?
I started this painting in Honolulu (Ed lives between San 
Francisco and Hawaii, Honolulu being its capital, since 
1986), inspired by Hokusai and I didn’t force myself to fin-
ish it. Because of tattooing so many people, I have a ten-
dency to think I have to go and finish this thing up but the 
paper doesn’t care, the canvas doesn’t care, I can leave it 
for a week. It’s so much more liberating to do it on some-
thing that’s inanimate, you don’t have to worry about if it’s 
right for the person. With this painting specifically, I took 
the time and it’s great. Ideas come into your head when 
you’re not trying to think of anything. That’s what I’m 
more interested in - surprising myself and not having to 

PEOPLE STILL ASK ME AND 
I SAY: ‘I WAS HERE A LONG 
TIME. YOU COULD HAVE 
CALLED ME THEN.’

E D  H A R D Y :  A N  A M E R I C A N  L E G E N D
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fulfil a plan. Tattooing was great for me. I know how fortu-
nate I am, it’s been a phenomenal life. Fucking crazy man.

Was it frustrating when you were tattooing not to do your 
own artwork ?
It wasn’t really. I would often think about it, but I was ful-
filled by what tattooing required. It was really absorbing 
because when I got to the level where I was challenging 
myself with what people wanted done—and especially 
with a lot of the big epic pieces—people brought me ideas 
that were fantastic you know… and I was doing a lot of the 
Japanese stu¥ I loved so much.
Also in those days, I was drinking a lot, so in my spare 
time I was fucked up. It was like… I work really hard, and 
then a line of coke on the mirror, a joint, six packs of beer 
and that was it, that’s how I lived. I never tattooed when I 
was high on something though.

How did you connect to your personal art?
I didn’t know what to do! I was terrified because I real-
ised how dependent I had become on people’s ideas, they 
came in and provided the content. Sometimes not only 
the subject matter but also the treatment, they wanted 
them to look a certain way, they would ask if it was pos-
sible to do it. Some of the early things I did were more 
abstract, things people had never seen in a tattoo and 
they were customer’s ideas. Once you open it up to the 
people… well, I know that’s what lit the fuse for the con-
temporary tattoo thing.

There is still a strong presence of tattooing in your paint-
ings, how do you explain it?
When I moved to Honolulu, I realised I had the time to 
think clearly and I wanted to do the art I wanted to do. 
But, I was making a rule in my head: “It shouldn’t work 
like a tattoo, I shouldn’t do any of these references.” I was 
desperate. What was I going to do ? I started doing paint-
ings of gorillas, and then I thought: “That’s stupid, it’s a 
limitation, this is part of my life and it can be anything.” 
That led me to tap into just working unconsciously with 
no planning ahead—small pieces with water colour, mov-
ing the brush to see what came out. I have muscle memo-
ry because I’ve drawn so many thousands of things. It was 
interesting to see that all these movements and forms 
were part of me and of my unconsciousness. It was per-
sonal liberation. Then I began mixing up all the classic, 
American tattoo imagery and reconfiguring that.
It was almost be like composing a song or writing a book. I 
can take these words from here and pair them up this way 
and then it changes. Maybe it’s a kind of visual poetry, you 
connect these things and then you’ve got something new 
that no one has really seen or heard. Working on that 

TATTOOING WAS GREAT 
FOR ME. I KNOW HOW 
FORTUNATE I AM, IT’S BEEN A 
PHENOMENAL LIFE
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E D  H A R D Y :  A N  A M E R I C A N  L E G E N D

stu¥ , that’s what keeps me happy. To me, the subject mat-
ter is just an excuse to lead somebody into appreciating 
things that can’t be quantifi ed, and you really can’t de-
scribe the way visual art hits us. I love art from all areas, 
all cultures and the older I’ve got, the more open I am to 
things, but it has to have a particular magnetism for me.

In the interview you did in the book Modern Primitives 
(1989) you said “I can spend my life thinking about this 
because tattooing is in fact a medium and you can’t real-
ly encapsulate it.” Even if you’re retired, it’s still a strong 
source of inspiration right?
I can’t divorce myself from tattooing. I know I’ll be talk-
ing about it until the day I die… my wife is always saying, 
“My god you’re still talking about that, it’s just crazy!” But 
yeah, it’s true.

In the 70’s, you understood the tattoo designs that had 
existed for decades were not suiting the expectations of 
the people of the time. From that, how would you open 
people’s minds to new ideas?
It seemed to make sense to open it up from something 
that was so narrow. I felt I could tap into interesting ideas 
if I was going to attract more people that already had an 
alternative consciousness. To get them to be interested 
in the idea of having a tattoo. I thought the only places 

in the US that has a big enough population, that there’s 
gonna be a tiny percentage—or maybe a pretty good per-
centage—of people with any kind of cultural sensibility, 
were San Francisco, Los Angeles or New-York. I chose 
San Francisco to open Realistic in June 1974.
The city has such a long history of alternative people, people 
very unique and apart from the rest of society. It’s why it had 
such a huge impact on world culture in those days and espe-
cially in the 60’s, when I was going to art school. In the early 
70’s, there was still a tremendous amount of social changes 
taking place. In fact, I didn’t want to do any traditional tat-
toos, because back then, there was no retro love for it.

One time, I remember saying to Bob Roberts (tattoo-
er from Los Angeles, now working at Spotlight Tattoo) 
who was working for me at Realistic: “We really have to 
do things that are totally unique.” That day, a punk-rock 
chick came in for a tattoo and Bob put a big black panther 
on her arm. I found out and said: “Did she want that?”. 
Bob replied “Oh, she wanted some other thing… “ but he 
talked her into the panther. I was furious. He protested 
though: “These designs are great man, this is what a tat-
too should look like.” Bob is a great artist and a great tat-
tooer, but I was so pissed o¥ . I said: “You can’t just fucking 
push something that you want to do, that’s the whole deal 
with this place! You’re going to have to take the trouble to 
fi gure out what’s gonna fi t them and then draw it!”

I HAVE MUSCLE MEMORY BECAUSE I’VE DRAWN SO MANY 
THOUSANDS OF THINGS.
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I knew it was powerful stu¥ . It was fl ash that I had been tat-
tooing in the past, but I realised that I would have to deal with 
this very rigid way of thinking.

What goals did you have in mind?
I wanted them to realise that they could create some-
thing that nobody had seen. It was important, because 
it’s them! They’re creating an identity badge of what their 
consciousness was about. This is why people get so upset 
about it too—whether they’re conscious of it or not—but it 
brings up the idea of mortality. I think it’s one of the most 
powerful kinds of mark-making that we have as a species 
and now it’s gone to this degree, it will never go back.

What would you do with your customers to personalise 
the tattoo?
It was really challenging. I used to think of myself like a 
police sketch artist in the old days: “What did the person 
looked like? How tall was he? Were his eyes like this?”…
and they would draw this up. That’s what I saw as my job 
to do. To pull onto paper these vague or sometimes, very 
specifi c ideas people had in their head—and usually they 

were not visual people. I could really tune into what they 
liked, the feeling they wanted the piece beyond exactly 
the picture itself. After showing the drawing, they would 
get like: “That’s exactly what I had in my mind!”
I felt really good that I could sense something like this.

How diffi  cult was it to do such dedicated commission work?
I would draw in the morning, I would draw at night. I 
was not dead drunk every night! I would just try to track 
whatever they seem to be interested in. I put a lot of time 
into that, sometimes research things people wanted and 
add something in the sense of trying to develop their con-
cept further with my interest in what were available arts.
In 1987, there was one guy, a terrifi c customer, he was a 
physician from Texas—he was a huge Richard Wagner 
fan, obsessed. He decided he wanted a whole body-suit 
with scenes from the ‘Ring of the Nibelung’. I said “Wow, 
it sounds great!”

Because it is such a famous opera, I assumed there must 
have been illustrations for it somewhere. So I agreed to 
do the job. We set the date and I started looking… I could 
fi nd nothing!

I KNEW IT WAS POWERFUL STUFF. IT WAS 
FLASH THAT I HAD BEEN TATTOOING 
IN THE PAST, BUT I REALISED THAT I 
WOULD HAVE TO DEAL WITH THIS VERY 
RIGID WAY OF THINKING.

I knew it was powerful stu¥ . It was fl ash that I had been tat-

I KNEW IT WAS POWERFUL STUFF. IT WAS 
FLASH THAT I HAD BEEN TATTOOING 
IN THE PAST, BUT I REALISED THAT I 

RIGID WAY OF THINKING.
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I thought “Jesus!” I knew a lot about clas-
sical European art from certain old periods 
but I didn’t know specifically about what 
would be the accurate costumes and all that 
stu¥ . Then fi nally, I found a book that was re-
ally fantastic, with illustrations of characters 
tied with ropes, the ropes of destiny, and the 
ropes appear all through the tattoo. I read a 
lot about what happened in the mythology 
too. It’s a great tattoo. I really hit it off and 
the guy sat really well, he had a great sense of 
humour, but I defi nitely depended on being 
able to steal ideas and have reference points 
from things.

Technically speaking, how demanding were 
these new fi elds you were experimenting with?
The biggest thing was the number of pig-
ments, the colours available. We didn’t have 
a range of pigments in those days. When I 
fi rst met Zeke Owe (with whom Ed has col-
laborated with several times in the past), on 

the sign outside the shop he had in Seattle it 
was written: ‘Tattooing in 8 colours’.

That was a big deal at that time, right? Sailor 
Jerry was the fi rst person that discovered the 
purple that could be used—a very strong purple 
pigment. That was the mystery thing because 
no one had it and I appreciated it as a visual art-
ist from even before coming to tattooing.

The greater your palette, the more poten-
tial you had to really create something and 
get new answers. So early on, I began part 
mixing colours, creating shades and tones 
as I worked on a piece. It became very tricky 
in fact. I got into trouble when, in 1973, I was 
working with Kazuo Oguri san in that way. 
My role in the place was to fi ll in behind what 
Oguri san did, I wasn’t doing outlines. I was 
fi lling his back with a colour I made.

The next time he came back, I tried to get 
the same colour I had used and I started tat-
tooing. Later Oguri said: “You can’t change 
the colours because he wants all the tones to 
be fl at and even.” And he was right. I was so 
used to doing small tattoos in one sitting that 
you can easily create a colour for it and it’s 
ok—but not for large scale tattoos like they 
were doing in Japan! ®

The more things change, the more they stay the 
same huh? This great interview with Ed Hardy 
continues next issue.

Hardy Marks Publications :
www.hardymarks.com

Tattoo City:
700 Lombard St, San Francisco, 
CA 94133, United States
www.tattoocitysf.com

E D  H A R D Y :  A N  A M E R I C A N  L E G E N D

THE GREATER YOUR PALETTE, THE 
MORE POTENTIAL YOU HAD TO 
REALLY CREATE SOMETHING AND 
GET NEW ANSWERS

but I didn’t know specifically about what 
would be the accurate costumes and all that 

Technically speaking, how demanding were 
these new fi elds you were experimenting with?

Hardy Marks Publications :
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Lewis Sherlock
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In a curve-ball from the usual train of thought here in Behind The Ink, 
Wayne Simmons gets to grips with a couple of artists doing sterling work 
behind the scenes for a charity called Supershoes. Intrigued? Read on…

A couple of years ago, Our Glorious Leader (I like 
that title! Ed.) penned perhaps one of the most 
moving and engaging magazine features I have 
ever read. It was for P.INK, an initiative to em-

power cancer survivors through tattoo art, and followed 
the stories of several women seeking to boost their confi -
dence and self-esteem after a mastectomy…

‘All of us know the looks of people staring at your 
tattoos, but the stares that come from surgery to remove 
a breast are di� erent,’ Sion Smith wrote. ‘In many cases, 
not only does that mean taking away a big part of what it 
means to be a woman physically, but also mentally.’ The 
two-part feature (Skin Deep issues 232 and 233) went 
on to show how these women got an incredible sense 
of empowerment through having their surgery scars 
tattooed over. ‘I feel so different about how my body 
looks,’ one of the women, Mari Ruddy, said. ‘The lotus 
fl ower is right where my breast used to be. It feels like I 
did something that created harmony for myself.’

When I happened upon Supershoes, a UK charity for 
children undergoing cancer treatment, it touched me in 
the same way that P.INK did—not only was this also a can-
cer charity, but one that used the medium of art as a way 
of dealing with self-esteem issues 
resulting from the disease. I fi gured 
I needed to fi nd out more.

“Supershoes grew organically 
from a pair of shoes created for a 
little boy called Henry, who at four 
years old was fi ghting a very aggres-
sive form of cancer called Neuro-

blastoma,” the charity’s Founder, Sarah White, tells me. 
“His parents were trying to raise £500,000 to take Henry 
abroad for potentially lifesaving treatment. We created 
[the shoes] after seeing an idea in the States to help Hen-
ry feel strong and smile, a unique gift for a brave little boy. 
We took photos of the shoes and placed them on a face-
book page. Within 24 hours, eight thousand people had 
viewed those shoes, so eight thousand more people knew 
of Henry’s plight and about Neuroblastoma. Such a great 
way to highlight childhood cancer.”

Soon after, Sarah received requests from parents 
of other children asking if they could have a pair of 
supershoes for their own little superheroes fighting 
cancer, along with requests from artists looking to get 
involved–and so Supershoes was born.  

A big part of the charity’s focus is to boost morale. Stay-
ing positive is important for anyone undergoing cancer 
treatment but of vital importance for children. “It’s par-
ticularly hard for youngsters who are in hospital,” Sarah 
explains. “They no longer go to school, play in the park 
or hang out with their friends. Coupled with losing their 
hair, some children feel as if they are losing their identity 
and a sense of who they are, which has an impact on their 

emotional wellbeing. Supershoes 
empower children by reminding 
them of who they are. It’s not about 
the treatment, the challenges or the 
disease. Supershoes are about the 
child or young person, what they 
like and how they want to be seen.”

Among the artists volunteering 

SUPERSHOES

Sarah Lawrence
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B E H I N D  T H E  I N K

with the charity are two from our 
own community. In fact, it was 
Sarah Lawrence, an apprentice at 
Ollie Tye’s Cosmic Monsters Inc, 
who turned me onto Supershoes. 

“I found out about it through my 
mom,” she tells me. “She's a pro-
fessional face painter and was 
telling me about it after she'd 
done a few pairs and I thought it 
sounded amazing.”

Being able to bring some hap-
piness into a kid's life when they 
need it most was the main driver 
for Sarah to get involved and she’s 
since done several pairs of her 
own Supershoes.  She explains 
how it all works: “They give you a list of the 

child's interests and favourite 
things, then you mock up a design 
that will fit best with the shoes. I 
usually grab a load of images to-
gether and then start sketching 
on the shoes with chalk until I'm 
happy. Once it's set, I start paint-
ing.” Although working mostly 
within surrealism for her tattoo 
work, Sarah takes a different ap-
proach for her shoe designs. “My 
Supershoes art is usually less 
quirky,” she explains. “Kids want 
direct copies of their favourite 
things.”

Lewis Sherlock is another tat-
too artist involved with the pro-

ject but he had a more personal reason to 

Supershoes grew 
organically from 

a pair of shoes 
created for a 

little boy called 
Henry, who at four 

years old was 
fighting a very 
aggressive form 

of cancer called 
Neuroblastoma

All work this page Lewis Sherlock
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get on board. “My sister put me 
in touch with Supershoes. She 
went to them for a pair of shoes 
for her son, William. William has 
Duchenne muscular dystrophy 
which is a terminal muscle wast-
ing condition and when speaking 
to Supershoes about him, they 
mentioned they were looking for 
new artists. I was delighted to get 
involved. Being a subject close 
to the heart of me and my family, 
and seeing a charity like Super-
shoes working hard to brighten 
the day of children like William, 
airbrushing a pair of trainers re-
ally isn't a lot to ask.”

Lewis has a bit of a technical 

advantage. A builder by trade, he 
gave up the day job five years ago 
to concentrate on his art. “I start-
ed airbrushing everything from 
bowling pins to car bonnets, often 
with realism and portraits.” This 
led to an interest in tattoos, which 
led to an apprenticeship at Glob-
al Tattoo in Wirral, Merseyside. 

“Twelve months later, I opened 
Studio Twenty3 and I’ve been tat-
tooing ever since.” He reckons be-
ing a tattoo artist guarantees he’ll 
be sent design briefs that are per-
haps on the edgier side. Not that 
Lewis views himself as deserving 
of such a rep. In fact, he’s more 
likely to geek out at something a 

Within TWENTY 
FOUR hours, eight 
thousand people 

had viewed 
those shoes, so 
eight thousand 

more people 
knew of Henry’s 
plight and about 
Neuroblastoma. 

Such a great 
way to highlight 

childhood cancer

All work this page Sarah Lawrence
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bit more kitsch, shall we say. “I’d 
love to have airbrushed the Super 
Mario shoes I saw on their web-
site,” he laughs.

Regardless of what they turn 
their hands to, the charity is ab-
solutely delighted with the work 
both artists do. “I know I can send 
any design brief to them and they 
will create awesome Supershoes,” 
Sarah tells me. “The artist needs 
to create a design not only to en-
sure that the Supershoes reflect 
the child’s likes, but are also age-
specific. With Sarah and Lewis I 
know they’re in safe hands.”

For any other artists—tattoo or 
otherwise—reading this feature 

interested in getting involved, 
there’s no shortage of enthusi-
asm from our interviewees. “Give 
it a go!” Lewis says, plainly. “Get 
in touch through their website 
and lend your skills to a very im-
portant cause. Being a tattoo art-
ist doesn't usually lend itself to 
working with children but this in-
itiative has a big impact on some 
kids who really deserve it.”

Sarah L. agrees. “I love it! 
Sometimes it's hard, especially if 
you get a really tiny pair for a 3 or 
4 year old—it's impossible for it 
not to a�ect you in some way. But 
the feeling when you send them 
o� is wonderful.” ©

B E H I N D  T H E  I N K

Get in touch through 
their website and 

lend your skills to a 
very important cause. 
Being a tattoo artist 
doesn't usually lend 

itself to working 
with children but 

this initiative has a 
big impact on some 
kids who really 

deserve it

All work on this page by non-tattoo artists
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So, the Cereal Killer cafe. Going back to the start, 
what prompted you to take the leap from what was 
presumably a ‘What If…?’ conversation to actually 
starting the business? (Responses from Alan unless we 
say otherwise, folks!)
We were out in Shoreditch, hungover, and fancied a bowl 
of cereal, when we realised there was nowhere to get a 
bowl apart from a supermarket. That's when the lightbulb 
moment happened. How can such a huge industry be con-
fi ned to people's houses? It was time to give cereal lovers 
an awesome place to enjoy their favourite bowl.

What’s your assessment of the Cereal Killer story so 
far? Has it been what you expected and what have been 
your highlights?
It's been a mental 18 months since we opened our doors. 
We knew we would be popular, but didn't realise our story 
would go global! CNN, ABC, BBC, plus lots of other three-
lettered news networks were covering our story. Plus the 
power of social media meant our story was shared millions 
of times, quite unbelievable. We opened our second cafe 
and launched a cookbook last year, and our fi rst interna-
tional store is opening in Dubai this summer.

The Cereal Killer cafe in Shoreditch, London, 
has been met with both fanfare and fury 
since it opened eighteen months ago – 
reactions not a million miles away from 
those faced by tattoo studios up and down 
the land. Inked owners Alan and Gary Keery 
talk about the journey so far, and some 
rather questionable tattoo choices…
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You’ve attracted some controversy and 
negative comments, and even the ire of 
anti-gentrifi cation protestors. Did that 
surprise you?
We knew from the start that we'd created a 
business people love or hate (or hate to love). 
But we would rather cause a reaction in peo-
ple than not. The gentrifi cation debate was 
an interesting one, we didn't even know how 
to spell gentrifi cation, so to be pinned as the 
poster boys of it, and blamed for the gentri-
fication of Shoreditch (about 10 years too 
late)...you couldn't make it up.

How do you feel about things like the 
protests now that the dust seems to have 
settled a bit?
You can't please all the people all the time. 
Yes, there are negative sides of gentrifi cation, 
but a lot of positives too. The debate is so 
much bigger than two bearded men running a 
cereal cafe, and if you think throwing paint at 
our shop will solve the issue, then you might 
want to re-evaluate your protest techniques.

Moving on to tattoos, do you see a parallel 
between your business—independent, 
creative, a little diff erent—and the approach 
of some studios? Do you feel a part of the 
creative community in your area?
Shoreditch is filled with creative business, 
and that's what makes the area so interest-
ing. There are a lot of experiences to be had, 
and that's what makes customers come back.

When did you become aware of tattoos as 
a thing? Did people around you have them 
growing up, for example?
I remember tattoos still being a little taboo 
back in the 90s. They were for the alternative 
groups, and rebels. So in our rebellious teen-
age years, a tattoo was a must.

Can you tell me about your own tattoo 
stories? What were the fi rst pieces you got, 
from where, and what was the motivation 
for them?
Alan: My first tattoo was something I have 
come to regret. I foolishly took a design from 

You’ve attracted some controversy and 
negative comments, and even the ire of 
anti-gentrifi cation protestors. Did that 
surprise you?
We knew from the start that we'd created a 
business people love or hate (or hate to love). 
But we would rather cause a reaction in peo-
ple than not. The gentrifi cation debate was 
an interesting one, we didn't even know how 
to spell gentrifi cation, so to be pinned as the 
poster boys of it, and blamed for the gentri-
fication of Shoreditch (about 10 years too 
late)...you couldn't make it up.

How do you feel about things like the 
protests now that the dust seems to have 
settled a bit?
You can't please all the people all the time. 
Yes, there are negative sides of gentrifi cation, 
but a lot of positives too. The debate is so 
much bigger than two bearded men running a 
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a bottle of lynx and got it tattooed across my 
back. We all make mistakes, and the only 
good thing is that it's on my back so I don't 
have to look at it. I'm planning to get a cover 
up soon though.
Gary: A friend of mine was a budding artist, 
so designed a beautiful tattoo of dripping cir-
cles that I got on my ribs. It was about a year 
after the tattoo someone told me they had a 
pillow with that exact design on it. So yes, my 
artistic friend ripped o�  the design I have on 
my side from an ikea pillow. The pillow has 
been discontinued now, thank god!

You’ve continued to collect ink. Why carry 
on, and what kind of art appeals to you?
We both use tattoos to bookmark our lives. 
We haven't stuck to any particular style—
there's a lot of colour and traditional, but our 
tattoos are really doodles of our lives, from 
cartoon characters to favourite foods. Proba-
bly not to everyone's tastes, but we love them.

What’s the story behind the cereal bowl 
tattoos, and where do they fi t into the 
cafe’s timeline?
Because our tattoos are bookmarks, we de-
cided to get matching bowls of cereal to 
mark the opening of the cafe. I've also got a 
penguin to mark the release of our cookbook 
through Penguin/Random House.

What about locations? Any preferred studios?
Most recently I've been to a very cool new 
studio in Valencia called No Land Tattoo; it's 
a friend of a friend's place. We've also both 
been tattooed a few times by Chris Hewish at 
The Family Business.

So fi nally, will you be going under the needle 
again soon?
Defi nitely, we've both got a list in our heads 
and can't wait to expand our collections. �

cerealkillercafe.co.uk
info@cerealkillercafe.co.uk

 cerealkillercafe
 CerealKillerUK

What’s the story behind the cereal bowl 

a bottle of lynx and got it tattooed across my 
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Two South African tattoo artists packing up their lives and moving over 7,000 miles 
to set up shop in Hong Kong is not exactly something we see happen every day. A 
fact that immediately made Rich Phipson, co-owner of Hong Kong’s Star Crossed 
Tattoo, interesting in our books. So we did what we do best: We tracked him down

STAR CROSSED
TATTOO

Thanks to its unbeatable 
location on the South 
China Sea and the deep 
waters of Victoria Har-

bour, Hong Kong has become one 
of the busiest ports in the world. In 
the mid-19th century, this meant 
that countless sailors were regularly 
coming ashore, roaming the city, get-
ting tattooed, then sailing off with 
permanent souvenirs.

Whether they were part of the 
navy or working on merchant fl eets, 
there was no shortage of men search-
ing for tattoos. And that’s not count-
ing all of the gang members looking 
to show devotion to their crime fam-
ilies with ink.

It’s these dark connotations that help explain why it’s 
taken so long for tattoos to begin seeping into popular 
culture in Asia. It’s only now that young Hong Kongers 
are embracing tattooing for its artistic merits and fear-
lessly covering their bodies with beautiful pieces. It’s no 
longer about rebelling. Instead, it’s increasingly about 
carrying a piece of fi ne art with you forever.

What inspires a tattooer to leave his hometown and 
move to a place where tattoo culture is just now begin-
ning to slowly come out of the woodwork? We weren't 

sure. Luckily, Phipson allowed us to pick his brain on the 
matter and, while we were at it, we couldn’t help but poke 
around for his origin story. And for an insider’s perspec-
tive on what it’s really like being your own boss.

“Tattoos were always something that seemed to go 
hand-in-hand with heavy music and when I started get-
ting into hardcore, it just kinda just led the way,” recalls 
Phipson. “I do remember reading an interview where 
Chris Carrabba spoke about getting Japanese sleeves and 
that changed the way I perceived that style. Otherwise, 
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it was music videos and meeting other peo-
ple in that scene. My experience with heavily 
tattooed people before that would have been 
limited to bikers.”

“I wanted to start learning for a while before 
it worked out that I could and even then I still 
had a full-time job, but that didn't last long,” 
continues Phipson. “I realised pretty quickly 
that tattooing wasn't a part-time sorta thing.”

Originally working on design projects as 
part of an agency, Phipson “met a generous 
friend who agreed to show me where every-
thing went and how it went. I got to sit and 
watch him work for some months before 

starting in a shop. I had 
some friends let me tattoo 
them, then friends of friends 
and it just grew from there.”

“I was trying to do any-
thing and everything. There 

was no real idea of having a specific style in 
mind or following a trend at all — I just wanted 
to tattoo everything and do it well. I got a job 
tattooing in a mall, sometimes doing 10 tat-
toos a day, and it really helped me progress.”

Along with that progression came invalu-
able lessons, like the fact “that just because 
you can draw, doesn't mean you can tat-
too. And just because you can tattoo that, it 
doesn't mean you should.”

“It's kinda like bass guitar: Everyone 
thinks they can do it, and it’s easy enough to 
get started and to learn the notes and play in 
time, but becoming really good is a lot more 
demanding than it seems. You don't expect 
tattooing to consume your life the way it 
does, but it can be extremely draining.”

Living and working in South Africa, “the 
allure of the East and foreign terrain” even-
tually won out and Phipson found himself 

Phipson On… Working 
In Hong Kong
The best and worst part is 
the clients, but I think that's 
universal to tattooers anywhere.

I REALISED PRETTY QUICKLY 
THAT TATTOOING WASN'T A 
PART-TIME SORTA THING
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packing up and moving to Hong Kong to set 
up shop with Ross Turpin.

“It’s a pretty wild place,” he says of the 
electric city he now calls home. “Constantly 
changing and evolving with tons of people 
moving in and out. It’s a really unique place 
with large international communities, mak-
ing it easy to fi nd some regular comforts.”

“It's way busier and more fast-paced than 
Africa,” he elaborates. “I live pretty far out-
side of the city. I think if I was constantly in 

it, it'd drive me crazy. A lot of people don't 
know that there’s more than just a city to 
Hong Kong and I like that. The ocean and 
mountains keep me sane.”

“Tattoo-wise, I guess the biggest di� erence 
is the people traffic from out of town. There 
are always new people carrying out contracts 
in Hong Kong or just having a stopover, even 
those that travel in to get tattooed by us. It’s eas-
ier than it would be fl ying to the tip of Africa.”

The move didn’t happen overnight, how-
ever. “It took us months to get the legalities 
sorted out,” reveals Phipson. “Ross was look-
ing into doing guest spots around Asia and 
had been in contact with Julia Seizure [who 
now works at King of Hearts London]. He 
found out about the shop being for sale and 
forwarded it to me and we basically made up 
our minds instantly and just did whatever it 
took to make it happen from that day.”

“We bought the shop from the UK cou-
ple and after it had gone through, we still 

Phipson On… Tattoo 
Culture In Hong Kong
The older generation don’t like 
it, but the younger ones think 
it's cool. Being a foreigner, it’s 
defi nitely more accepted.

I JUST WANTED TO TATTOO 
EVERYTHING AND DO IT WELL

Phipson On… Tattoo 
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weren't allowed to stay. We were 
sleeping on floors and moving 
between friends’ apartments for 
a while before we were able to 
have a place to stay. Everything 
we had was either going toward the shop or 
our mouths. We had to jump a ton of hur-
dles around that time, but managed to keep 
the shop and the space in the end.”

When it comes to being his own boss, Phi-
pson admits, “I never would have imagined 
it to be like this — the good and the bad. Be-
ing as busy as we all are just tattooing and 
then having the shop stu�  to worry about 
is tough and can get really stressful. But I 
absolutely love our environment and the 
guys I get to work with. For now, I wouldn't 
trade it for anything, but I’m pretty sure it'd 
be nice one day to be able to just arrive at 

work and go home again.”
Today, Star Crossed Tattoo is home to a 

tight-knit crew of five. “Myself and Ross 
own the shop together, Jack has been with 
us since close to the start — he came in to get 
tattooed a bunch and then joined us pretty 
soon after — Michael's the apprentice and 
Rochelle's my wife and she pretty much does 
everything else.”

“We rotate days o� , so each day feels dif-
ferent depending on who's working,” he 
says. “Like a Saturday, everyone’s in the shop 
and we're usually doing smaller pieces and 
there's some time here and there for walk-

Phipson on… Tattoo 
Trends In Hong Kong
Bad tattoos are pretty big 
right now. I don't mean that 
single needle stuff , I mean the 
kind of tattoo that's gonna fall 
out in two weeks. Small, only 
colour tattoos that blend in 
nicely with your Tumblr feed.

A LOT OF PEOPLE DON'T 
KNOW THAT THERE’S MORE 
THAN JUST A CITY TO HONG 
KONG AND I LIKE THAT

we had was either going toward the shop or work and go home again.”
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ins, so the shop’s bustling. Then on a Sunday, 
I’ll usually just have one large piece booked 
and it’s either just me or me and Jack tattoo-
ing. It'll defi nitely feel like a di� erent place, 
but I guess, overall, we try to keep it comfy.”

Asked to share some must-visit spots in 
the city that brought Star Crossed Tattoo 
to life, Phipson recommends starting with 
a visit to Victoria Peak for great views of the 
cityscape, then “catch the Star Ferry, eat at 

Ganbei Yakitori in Tsim Sha Tsui and party 
on the street at 7/11. I'm gonna be at home 
drawing and watching TV shows, but you 
should do this stu� !” he laughs.

Looking ahead, Phipson’s goals for the fu-
ture include “pushing ourselves and each 
other to put out the best work we can. Keep 
having rad guests and a bit of travelling, too. 
We're all already involved in some exhibi-
tions this year, so hopefully more arty crap, 
too!” he laughs before adding: “Sorry for just 
wasting a few minutes of your life! If you got 
this far in the interview, kiss emoji!” ¤

I WOULDN'T TRADE IT FOR 
ANYTHING, BUT I’M PRETTY 
SURE IT'D BE NICE ONE DAY TO 
BE ABLE TO JUST ARRIVE AT 
WORK AND GO HOME AGAIN

Star Crossed Tattoo
64 Granville Road
Tsim Sha Tsui, Hong Kong
www.starcrossedtattoo.com

Star Crossed Tattoo
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These two were having a heated discussion prior to walking up to them and asking for their picture. They stopped the stare down long enough 
for the photo, but the gentlemen to the right was eager to get back into his so-called friend’s face. © Tavares Shirley
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Scenes from
BRIGHTON

TATTOO
CONVENTION

2016 saw the ninth Brighton Tattoo Convention take place 
(April 30—May 1) and with a change of venue to the heart of 
the seafront to accommodate the changes, proved to be as 
popular as it ever was—if not more so.

As you would also expect, special events ran throughout the week-
end, including The Bodysuit Scrolls Exhibition, the Tattoo Identity 
exhibition, Fade FX’s ‘The Point of No Return’ fi lm premiere and the 
Numbskulls’ Charity Auction—but mostly, the 2016 Brighton show 
will be remembered for it’s outstanding selection of artists at work.

Here we take a brief look back at the weekend in pictures. Enjoy:
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S C E N E S  F R O M  B R I G H T O N  T A T T O O  C O N V E N T I O N
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S C E N E S  F R O M  B R I G H T O N  T A T T O O  C O N V E N T I O N

SD266.indb   92 06/07/2016   12:19



SD266.indb   93 06/07/2016   12:20



9 4  •  S K I N  D E E P  M A G A Z I N E

A couple of issues back we ran a feature with Léa Nahon and 
right on schedule, she releases her sketchbook—Carnet 1—
for me to add more petrol to the fi re and declare her one of 
my top fi ve favourite tattooers in the world. Cold. Hard. Fact.

This fi rst book (in what will presumably become a series) features a 
hand picked selection of work from her own sketchbooks that o  er Léa’s 
own view of the world. With her trademark black ink, she o  ers por-
traits from the world around her with these sketches—which often go 
on to become tattoo or paintings. Importantly, though, Léa has touched 
the very heart of realism here. Not realism as it has become known in 
the tattoo world of being able to faithfully copy a photograph, but rather, 
realism in the way an author such as Bukowski or Kerouac would treat 
it—a writing style sometimes known as ‘dirty realism’ in which charac-
ters are portrayed honestly, brutally and above all, naked to the world.

LÉA NAHON—CARNET 1
Hard cover—format 15 x 21 cm
Bound, sewed—64 pages
Public price: 25€
Publisher: Noire Méduse Éditions
ISBN. : 978-2-9539778-3-7

R E V I E W

Expect cigarettes, illicit a  airs, images of 
people thinking and umm… langoustines.

What you’ll also fi nd inside is that Léa has 
a style like no other—which is absolutely the 
mark of a true individual. Working for a long 
time at La Boucherie Moderne in Brussels, 
I wouldn’t expect anything less and those 
years of service have now led her to open her 
own shop called L’Usine in Belgium.

Anyway, the book is simply beautiful for all 
the right reasons and you can safely put your 
money where my mouth is.

Carnet 1 can be ordered directly from the 
publisher at www.noire-meduse.com
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A N  E Y E  I S  U P O N  Y O U

He left school at 14 and went to 
work in a factory, sewing men's 
pyjamas, eventually moving 
into women's fashion and work-

ing his way up to production manager for a 
luxury British brand. When British manu-
facturing died, he followed production to 
Eastern Europe and stayed for a decade, but 
eventually his career progression died too. 
He now lives less than a mile away from the 
house I grew up in, having retired early due 
to ill health.

My mother however, voted Labour, a secret 
that she kept well away from my dad. Her 
mother's family were true labourers, farm 
labourers, hay balers and potato pickers for 
generations, we didn't have many aspira-
tions, but we didn't need them. We lived in a 
small village, the exact same place we'd been 
for several centuries, maybe more, the births 
of folk like us weren't recorded much before 
the mid 1800s. My mother's father, Leonard 
Coote Jr. was born in another small village 
nearby. He'd been named after his own fa-
ther, Leonard Snr, who had died in a Belgian 
trench before his son was born.

Leonard Jnr didn't visit his father's grave, 
although he would later travel further than 
any of his family imagined possible. He had no 
photos. The only traces of him left, his name, 
inscribed on a rural church memorial, car-
ried onwards by the son-he-hadn't-met, and a 
large brown medal, kept in the pull-down cab-
inet next to a carton of woodbines and a bot-
tle of hair oil. Sometimes my Nan would get 
it out to dust and leave it out on display, but 
my granddad didn't much like looking at it, so 
eventually it was given to me, I kept it in my 
bedroom, beside my A-Ha posters and Worzel 
Gummidge stickers. The inscription gave me 
the shivers, 'He died for freedom and honour', 
and his name, in much smaller lettering. Later 
on I named my son Leonard too.

Leonard Jr didn't want to travel to Belgium 
to visit Lissentheok military ceremony, his 

PAULA HARDY KANGELOS
 DiamondBetty

I was raised by a working class Conservative, my father bought into the 
Thatcher fallacy that if you just worked hard enough, you'd be successful. 

And it was sort of true, or at least it appeared to be true, for a while…

LEST WE FORGET

father's final resting place. He didn't want to 
read his own name, inscribed on one of the 
scores of identical headstones, and he'd done 
enough travelling to last him a lifetime already. 
He'd been conscripted himself, assigned to the 
same regiment as his late father. He was proud 
to do his duty, to take his turn, although he 
must've been terrified. There is a photograph 
of him in a brand new uniform, a safari suit, 
taken in a local studio and printed on a post-
card, the nearest thing to a selfie back then. 
Straight after that photo he was sent to Africa, 
tasked with fighting for King and Country.

Cesar de Cesaro

HE RETURNED WITH 
MALARIA, A TASTE FOR 
SPICY FOOD, SOME 
STAUNCHLY ANTI ROYALIST 
OPINIONS AND A TATTOO…
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C L A S S I F I E D S

Artist Wanted: Black Lotus 
tattoo studio Liverpool  are 
looking for an artist to work in our 
busy established studio. Applicants 
must have experience and a 
strong portfolio, able to handle 
appointments and walk in clientele, 
and no drink, drug or ego problems. 
For more information please send 
us an email with some examples 
of your work and some info about 
yourself to black.lotusta2@
hotmail.co.uk

Tattoo Artist Wanted at Ritual Art 
Tattoo, Rainham, Kent. Applicants 
will be expected to have their own 
kit and a good tattoo portfolio 
with an individual style. You will 
be expected to begin tattooing 
immediately and work a 4 day week 
between 10:30-18:00 Tuesday—
Saturday. TO APPLY: send an email 
titled ‚ÄúPICK ME!‚Äù to info@
ritualarttattoo.com

TAT T O O  A R T I S T  W A N T E D , 
WOLVERHAMPTON AREA. Our 
busy, up and coming professional 
studio is looking for a full time 
tattoo artist to join the team! We 
are looking for committed and 
enthusiastic artists, ideally looking 
for a black and grey or realism 
specialist, but we will consider all 
applicants with strong portfolios. 
No Drink,  Drug or attitude 
problems. Send your portfolio to 
chris@cultofthesphynx.com

Established tattoo shop in 
central London is up for sale 
due to relocation.The rent is very 
reasonable, the business rate is 
acceptable for Westminster, only 
downside is that the licence is 
needed to be renewed annually. 
Two stands, and if you really 
force it you might be able to put 
in a third, although two tattooist 
can sort out the work if they are 
efficient. Westbourne park tube 
station (Hammersmith and City, 
Central line) is 150 and bus stops 
are within 50 yards. Harrow rd 
is a busy high street with plenty 
of shops around. The shop has a 
good clientele, over 10k followers 
on Facebook, and comes up on 
the fi rst pages of Google. As I am 
planning to leave the country you 
would benefi t from this all. I leave 
my complete clientele, all furniture 
and the website and fb page 
to the new owner. If interested 
call: 07525921360 or email: 
gaborzplan9@gmail.com

 Space to rent for an experienced 
Body Piercer at Inkerrmans Tattoo 
Studio in Crystal Palace. Must be 
willing to do all the piercings that 
come into the studio, & have own 
Client base. Good opportunity to 
build your own business. Contact 

Steve - inkerrmans@hotmail.com 
- 07851867578

T h e  B l a c k  R a b b i t  Ta t t o o 
Collective - Artist Wanted: We 
are a well established & busy 
studio in Newbury, Berkshire. 
Attractive rates for good artists. If 
you are interested, please email: 
blackrabbitcollective@live.com

Artist wanted: We are looking 
for a full or part time artist to join 
our very busy team, must have at 
least 2 years studio experience, 
must be hard working, reliable 
with a strong portfolio. Please 
contact : purplerosetattoo@
hotmail.co.uk with examples of 
your work and info. This is not an 
apprentice position

Part time artist required for 
our busy studio in Pontefract, 
West Yorkshire. Our junior artist 
is moving on after 5 years and 
we need someone of similar 
experience to take on some of the 
walk in traffi  c and smaller one hit 
pieces. This is not an apprentice 
position. 2 years studio experience 
and a small work sample required. 
Please email electric.kicks@
hotmail.com with enquiries.

T A T T O O I S T  W A N T E D  I N 
B A S I N G S T O K E .   1 8  y e a r s 
established tattoo studio. Prime 
shop town center location.  Great 
reputation. We are looking for 
a 4th artist to join our highly 
professional and motivated 
team. Please see www.area51.
co.uk and email some examples 
of your work to info@area51.
co.uk Tel 01256 335511

TAT T O O  A R T I S T  W A N T E D , 
WOLVERHAMPTON AREA. Our 
busy, up and coming professional 
studio is looking for a full time 
tattoo artist to join the team! We 
are looking for committed and 
enthusiastic artists, ideally with 
a black and grey specialism, but 
we will consider all applicants 
with strong portfolios. No Drink, 
Drug or attitude problems. 
Send your portfolio to chris@
cultofthesphynx.com

ARTIST WANTED - Kings Tattoo 
Tunbridge Wells, Kent. We are 
looking for an experienced black 
and grey artist to join our team. A 
strong portfolio and professional 
shop experience is key. Please 
email your portfolio to bookings@
kingstattoos.com check us out on 
Instagram @kingstattooshop

Whether you’re looking for an additional artist for your studio, a house manager or are selling 
an established business lock, stock and two smoking barrels, these free streamlined classifi eds 
ought to get the ball rolling. Send your needs to Jazz Publishing, 1 Marcher Court, Sealand Road, 
Chester CH1 6BS, or email them into: editor@skindeep.co.uk

All details correct at time of going to press. 
Adverts cannot be taken over the phone. 
Please include your full studio details even
if they are not to accompany the wording.

My grandfather didn't talk about the war, but when he 
eventually came home, long after VE Day, he arrived from 
Burma, not Africa. He returned with malaria, a taste for 
spicy food, some staunchly anti royalist opinions and a tat-
too. A blurry dragon, hand poked on his forearm. In later 
years, he kept it mostly covered but I loved to look at it. His 
skin was tanned to leather from years of working shirtless 
in the sun, once a Chindit, tasked with destroying Japanese 
railways, now a navvy, building miles of tracks back home.

The tattoo fascinated me, but whenever I asked about it, 
or anything about the war, my granddad told me only this, 
that if ordinary people wanted to avoid being used as can-
non fodder again, we had to stick together, no matter where 
we were from, nor the colour of our skins. As a very small 
child, I thought he meant tattoos, not ethnicities, favourite 
baby photo is me, screaming my lungs out, grasped tightly 
in my uncle Lelly's loving, tattooed arms. Now I have swal-
lows on my hands and dagger on my forearm, in tribute.

Back then, political a�  liations were denoted by social 
clubs, not Facebook groups. I learned my own a�  liations 
sat at the feet of strong men and women, listening to them 
talk while their hands played darts and dominoes.

These words, my words, were written in the week follow-
ing the EU referendum, while our currency crashed and our 
political parties bickered, Turkey su� ered terrorist attacks, 
the 100th anniversary of Battle of the Somme was com-
memorated, and my son, Nathan Leonard Timo turned 16.

My granddad died in 1989, but his advice has never felt 
so important, so immediate as now. We must stand to-
gether, no matter where we come from, no matter the col-
our of our skin. �

Cesar de Cesaro

WE MUST STAND TOGETHER, NO 
MATTER WHERE WE COME FROM, NO 
MATTER THE COLOUR OF OUR SKIN 
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W H E N  W O R L D S  C O L L I D E

In last month’s column I documented 
a short-term tattoo detox. In other 
words, I tried to go tattoo-cold-turkey 
and it didn’t last.

It all ended last week when I ventured to 
Birmingham to quench my thirst for ink and 
was tattooed by Angharad Chappell. I first 
met this lovely lady a few months back at a 
casual meet up. We got nattering at that first 
meeting, said the sentences “Me too!” and 
“So do I!” every five minutes to each other, so 
I knew it was time for a tattoo from her.

Angharad has been tattooing since October 
2015, and is based at Rob Steele’s studio Steele 
and Ink. It’s set back from the busy bustle of 
Brum, down a silent street wedged between 
the glorious industrial charm the Jewellery 
Quarter’s warehouses and businesses. 

On this sunny Thursday in June, I was 
getting ready to have a Disney character tat-
tooed on my right calf. Angharad has been 
specialising in Disney, pop culture and car-
toon tattoos, with a sketch-watercolour col-
our style. She’s experimenting with realism 
and black and grey too.

There is no character more fitting to the tat-
tooist’s flowing, spontaneous, free artistic style 
than my favourite of them all… Pocahontas. 

Back to the question I always ask – why 
did I want to put an image of this fictional 
character on my body forever? (I know ‘Po-
cahontas’ was real, but the interpretation of 
her and the story in the 1995 Disney film isn’t 
historical fact.)

To me, this fierce lady sends out all of my 
favourite messages – listen to your heart. 
Trust your instincts. Value nature over mon-
ey and family over power. Remember your 
history, channel your ancestors. Be kind. 
Treat others as you wish to be treated. Inter-
pret the world around you – it’s sending you 
signals. Create yourself from the colourful 
universe around you.

Staying true to some of these rules is what 
brought me and Angharad together and made 
our chats so philosophical and reflective.   

Most of the tattoo artists I speak about in 
my columns have inspired me, and many be-
come my friends, often through the sharing 

of similar viewpoints. To me, these individu-
als give a reflection of this industry that is 
filled with love, respect and ambition. 

Rather than philosophise about art, their 
words to me (in interviews, articles, emails 
or in person) have been about a positive way 
of thinking, an existence that treats others 
with kindness and encourages creation and 
collaboration, never competition. 

Conversations of this nature have made me 
and Angharad click, simultaneously motivat-
ed about our own ambitions and even more 
determined to make our mark on the tattoo 
world as the fellow newbies that we are.

Pocahontas would be proud. �

TRUST YOUR INSTINCTS. VALUE NATURE 
OVER MONEY AND FAMILY OVER POWER. 
REMEMBER YOUR HISTORY, CHANNEL 
YOUR ANCESTORS…

BECCY RIMMER
 BeccyRimmer

This month Beccy Rimmer has been pretending she’s a Disney princess…

Angharad Chappell
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